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Yuli Yamagata’s (b. 1989, Séo Paulo, Brazil) works are nurtured by a pop
imagery that turns them into objects charged with a familiar strangeness. She
often works with sewing and pieces of ordinary fabrics found in popular stores
to build a very peculiar visual universe. She is specially interested in a mixture
of images and references, ranging from classic design to the vibrant colours
of athlete’s lycra attires, to develop dynamic works that embody and combine
anatomic volumes, fast-food visions and elements of popular culture in textile
assemblages, paintings and sculpture. The formal alternation of the bulky and
the thin, the gigantic and the tiny, places the artist's practice in the condition of
hyperbole, as if her works were always on the verge of screaming, whether
out of fright or laughter.
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